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The Sheik of Things To Come
Clarence Penn

Transcribed by Ryan Andrewsh=120
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3-beat motive, offbeat accent
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cowbell
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be-bop language
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APPROX. - groupings of 5 within the triplet = 15-lets
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cool idea, hinted at earlier in the tune
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modern language - from elvin/tony - groupings of 7
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chops! pseudo-gospel flavor...
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band back in
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